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Q1. What are your earliest memories of books and reading?  For example did 

you have a favourite or inspirational book? 

I come from a family that placed a considerable value on books as enabling tools so my 

early memories are not merely of books but of a feeling from a very young age that books 

are something pretty special.  Growing up books were used to enrich our diets, recipe 

books with wonderful dishes from around the world, my mother consulted car mechanic 

books alongside her night-class, her car broke down frequently but she always fixed it. My 

dad wrote maths books. My gran frequently sent me to a dictionary to look up the meaning 

of a word and my dad pored over encyclopaedias. My mum, who was a nurse, frequently 

claimed she wasn‟t an intelligent person yet when anyone in the family was poorly and 

given medication, it was from observing her that I learned to consult the BNF book (British 

National Formula) to understand medicine and health better, she also utilised 

complementary medicine where appropriate and I also learned to consult and develop an 

appreciation for aromatherapy, my favourite smelling books. 

Importantly, it wasn‟t just a matter of books but also how they were read.  My dad was like 

a kids version of Monty python, he‟d do silly voices or read deadly seriously one moment 

then stand up suddenly and start stiffly and ridiculously acting out the story or a character 

in the story, it was utterly hilarious, other times he‟d put a cushion on his head and read 

the entire story whilst balancing the cushion on his head whilst completely denying that he 

had a cushion on his head and keep reminding you to listen otherwise he wouldn‟t read the 

story or another time he‟d deny there was a cushion on his head and claim it was in fact 

Ikabod (a lonely Russian ghost who‟d lost his horse) or one of his imaginary friends who‟d 

come to listen to the story too, never a dull moment in the culture of books and reading in 

my home. 

 

Q2. What inspired you to become an author / illustrator? 

I wanted to be a writer as a child, although I also wanted to be a paediatrician, an 

anthropologist and to run a bookshop a café with a theatre!   



A traumatic life experience led me to a lengthy period of unemployment, which I still have 

to work very hard on managing the lingering bitterness, trying to turn difficult emotions 

into proactive energy.  In order to prevent the extreme boredom which comes with long 

term unemployment, severe poverty, social exclusion, I returned to writing and creating.  

Because of my experiences I wrote poems initially with the hope they‟d be of comfort to 

others who were bullied, maltreated, lonely, poor etc.  My kids suggested a poem I wrote 

for them, titled, Fabulous, Beautiful You, could be a picture book, so my journey into 

making picture books began.  Overwhelmingly positive feedback from family, friends and 

more objective acquaintances, I was glad to have an ofsted inspector tell me she loved my 

literature and pictures but gave me a good telling off for the spelling, grammar, 

punctuation, noting if I wanted my work to be good enough for schools I would have to get 

it as perfect as possible on those as well.  Her comments helped me improve my work, I 

now have 3 different books from large universities on grammar and punctuation and I have 

beta readers and proof readers.  I think one of the most meaningful pieces of feedback for 

me was when I read the picture book, Fabulous, Beautiful You, to an acquaintance who 

suffered from depression, her response was, “It‟s so beautiful, I literally feel like it gave me 

a hug.”  That feedback inspired me to carry on, ultimately, like most people, I want a 

vocation in which I can contribute something of value to the world and it seems I am able 

to do this with my books. 

Literary inspiration books comes from children‟s books my dad ordered from Russia when I 

was a kid, from Moscow Progressive Publishers, also Beatrice Alemagna and Debi Gliori 

whose picture books have literary simplicity and brilliance as well as superb artwork.  My 

poetry is inspired by nonsense poetry and my older novels I‟m inspired by Douglas Adams 

and Terry Pratchett.  Essential literature for everyday sanity I read books like, 

Understanding depression by Janet M Stoppard, and, Cotters and Squatters by Colin Ward. 

 

 

Q3. For you, what makes a successful book or illustration? 

 

I believe successful books empower and enable e.g. books teaching musical instruments, 

grow food on a budget, reach into people and give them a hug books, whether they be 

self-help, non-fiction, novels or a picture book. Books that remind people they‟re worth it, 

they matter, they belong.  Books that remind people that systems are often maladaptive or 

dysfunctional. There‟s a great quote: „If a flower isn‟t blooming we fix the environment in 

which it grows not the flower.‟ Another one: „If a person can‟t get on a bus because the 

door that opens, only opens on the upper level and people don‟t have 8 feet long legs, is 

the person built wrong or the bus‟?  I consider books that carry that humane element to be 

successful. 

Ken Robinson said, “Creativity is the process of having original ideas that have value.‟ I 

think books on that sort of wavelength are successful books.   

I‟m a huge fan of what some call naïve illustration, partially because my illustrations are of 

that style and much of the illustrations I was around as a kid came from mainland Europe 

and Russia also of that style. Naïve art in children‟s books is very popular in Russia, Spain, 

Italy, Portugal etc, those styles are successful because they are imperfect but they have a 

certain humanity and humorous joy to them, they are marvellously imperfect and when you 



capture that in art you capture an essence of humanity that we often need to be reminded 

of to stay humane and young at heart. Some of my favourite artists using/used similar 

styles, Beatrice Alemagna, Gianari Rodari, Bruno Munari. 

Most importantly, I believe a book is successful if it breaks free from stale stereotypes and 

offers positive, proactive and effective future solutions.  

Books that empower adults too, I thoroughly enjoy kids‟ books but I also have a lot of 

books challenging various oppressive trends or mechanisms in society, for example I have 

books demonstrating relationships between poverty and wider inequalities and that those 

are more prevalent among minority groups, books demonstrating links between sexism and 

women‟s ill health, less sexist societies enable women to have better health etc those 

books are important and successful because they enable positive and fair change not just 

for the readers but those that marshal well conducted and triangulated evidence to inform 

policy progressively. 

This is a long answer, but also, I don‟t consider the sale of a book in millions or billions as 

necessarily more successful than books that sell only a few.  I self-published my first two 

books during the first lockdown, my imprint name is, Gurevitch‟s Bloomin‟ Marvellously 

Imperfect Book Wizardry (postal workers often smile or comment favourably when they 

deliver post to my imprint name, they make my day, thank you postal workers).  I wasn‟t 

expecting to achieve many sales, rather to beat lockdown boredom and test the water, see 

if I was capable of publishing a book and see if there was interest once published.  There is 

interest, I was on a very tight budget and couldn‟t really afford to have books printed up so 

I did a fundraiser which raised the money to have books printed up and distributed to 

schools, libraries and charities.  I consider it successful as I started the process during 

lockdown having been unemployed for 15 years. The experience has given me chance to 

identify things that work and things that don‟t, I have changed quite a few things as a 

result, and it‟s been a safe environment to work in with it being quite small-scale. It hasn‟t 

been easy but the pandemic created obstacles that everyone says will be gone by Spring 

2022. 

 

Q4. Do you have a specific audience in mind when you write books/ plan your 

illustrations? 

Initially I just write, working with the ideas I have. When I‟ve written it I can then edit to 

suit a specific or target audience. I wanted to write a book about trees with the purpose of 

it being utilised by parents/carers and kids going round their local parks identifying trees. A 

book with too many words could be distracting for kids trying to identify trees so each page 

just has two or three words. As a result the book will probably be most popular with early 

years and foundation stage learning.  As a parent myself I know a good book makes a 

parent/carers life easier, a book about trees that‟s fun is great but it if doubles up as an 

adventure then all the better.  

My novel I started writing for myself, as a huge fan of Douglas Adams I decided to attempt 

to write applying a similar style of humour and absurdity for my own amusement. I can‟t 

imagine what I look like to librarians when I‟m working on it because I‟m frequently 

laughing out loud at some of the dialogue or absurd concepts, yes sorry I do laugh at my 

own jokes. I hope others enjoy it. The first couple of chapters have already been read by a 



few friends and beta readers and the feedback has been that they love my picture books 

but want me to complete the novel, which is encouraging. 

My novel deliberately champions underdogs and so called misfits, partially because I‟ve 

spent much of my life as one and partially because misfits and underdogs tend to be 

minorities and I value writing from, by and about minorities, this is definitely in mind when 

I‟m editing my novel yes. 

My books tend to include learning links or materials from physics to art to human rights to 

rhythm and rhyme etc so I‟m also aware of parents, learners, teachers, home-educators 

and other educators when I‟m editing my books. Put simply, I guess I approach writing 

with three main phases, the initial just write, just create stage, then the matching it to an 

audience so clean up editing works around that, then the clean-up editing own proof 

reading before it goes to actual proof readers and beta readers. 

 

 

Q5. What future do you think the physical book has? For example do you think 

the electronic book will replace the physical book? 

I don‟t think the physical book will be replaced by electronic books no but I do think the 

publishing industry needs to improve industry cultures and practices to ensure greater 

sustainability in the future for people and planet.  

I personally have a long term dream of establishing a social enterprise that is a publishing 

house collective run by and for minority authors and in the long term profits will be 

channelled into purchasing wasteland or brown-belt land to re-wild and grow fruit orchards, 

with an eco-build office and workshop space to run the publishing house from. The fruit 

from the orchards could be utilised to reduced food poverty in dignified ways, when I was a 

kid we seldom went to those, pick your own fruit, places because they were so expensive, 

so maybe such an orchard could be one that is free to those on welfare? In any event the 

idea is that publishing and printing books goes hand in hand with planting orchards and 

forests. This I believe will also reduce various health inequalities that electronic books can‟t, 

a publishing house social enterprise like this brings people together, re-wilds land, has 

health benefits, reductions on loneliness, etc, electronic books can‟t do that. 

 

Q6. Are you a book collector? Is there a special book you’d love to own? 

I feel community access to libraries and accessible book/literary events is more important 

than me personally having a private collection or specific book.  I do have some 

bookshelves with children‟s books, poetry, sci-fi, YA through to research based books, 

human rights, equalities and educational. At the moment I‟m enjoying the work of AF 

Harold, SF Said, Louisa Reid and hoping to get a copy of Mya-Rose Craig‟s, We Have A 

Dream.  I‟m also hoping to be able to integrate with and champion more grassroots writers 

soon,  was planning to do this a couple of years ago then the pandemic hit so hopefully 

that‟s not too far off now…  

I do have some pretty awesome and very old books from Russia, books on women‟s rights 

and a very, very old original Rebecca‟s World book by Terry Nation with illustrations by the 

fabulous Larry Learmouth. 



I think I‟m more of a doing stuff with books person than a hiding among the bookshelves 

reading person. Whilst I like reading books by natural fire when it pours with rain outside, 

I‟m‟ enticed by the idea of establishing a social enterprise publishing house with other 

minority authors or on a project which people write their own plays and put on quality 

theatre or something like that. So I‟m more of a doing stuff with books rather than owning 

specific sort of books person.   

Thank you Letterpress project for interviewing me, I hope you and your readers have a 

marvellous, fabulous day with lots of jolly and for those who like misery, I hope they have 

a terribly awful day, and for the oxymoron‟s out there, have an awfully marvellous day. 

 

 


